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In October, 1929, the Wall Street stock market hit rock bottom in
one of the worst crashes in its history. What followed was a decade of
misery, confusion, hunger, and hatred. This consequence and other aspects
of the times were reflected throvghout the nation in the form of labor
disputes and confliets, but one major reflection of the period can be seen
in the literature that was published during the Depression Decade., Various
movements developed in different literary circles and some of the writers
turned toward Communism and the left front. These writers expressed their
feelings and opinions in many forms including those of poetry, novels, short
stories, essays, and criticism,

The research that has been done on the literature of this period is
not complete, but is combined in the most complete order possible in terms
of the time and material available. Mch of the literature that came out
during these years was suppressed or destroyed; It has been only recently
that anyone considered the material important enough to be reprinted and
brought to public attention,

In concluding this introduction to the research on "The Literature of
the Thirties," I would like to express my thanks to the two people who made
it possible. First, I would like to thank Dr. Richard C. Pisano, Associate
Dean for Academie Affairs, Pembroke State University, Pembroke, North Carolina.,
Dean Pisano sgreed to approve the research on a decade that has been pushed to
the back of most minds., The éecond person I would like to express special

thanks to 41g Mr. Norman Macleod, Associate Professor of Fnglish at Pembroke




State University, Pembroke, North Carolina,

éf his time and knowledge. In the confercnces we had, he brought. to#ljfe

facts, people, and literature that he has knewn about personélly. Tt was
, pe

during the thirties that Mr. Macleod did much of his writing, and because

of his close and personal contact with associates sueh as William Carles

Williams and others, he has given immeasurable help in the formilatinn of

this parer. Without Mr. Macleod, this paper could never have been written,

Because of this, I am ineluding a speeial section about Mr, Macleod and the

material he wrote during that time,

Mr. Macleod has given unsalfishly
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* The primary source for t¢e wi-or- the "Literature of the Thirties"

was found in a new anthology entitled Years of Protest, A Collection of

American Writings of the 1930's, edited by Jack Salzman with Barry Wallen-

stein, published by Pegasus of New York. Tncluded in this anthology was
material by such writers as John Dos Passos, James T, Farrell, John Steinbeck,
William Carlos Williams, Thomas Wolfe, John Crowe Ransom, Ezra Pound, Erskine
Caldwell and others. The anthology is divided into two basic parts and

several chapters. The first chapter is called "No One Has Starved," Actually,
the title of the chapter is satirical of the actual material included in it,
Herbert Hoover was President in 1928, He made many promises to the American
people about prosperity and "the final triumph over pOVerty."1 Of course,
these promises were made before the economie crash in October, 1929, But
Hoover continued to try to pacify the American people, Even as late as
February, 1931, Hoover made statements such as "Nobody is actually starving,
The hoboes, for example, are better fed than they have ever been,"? But this
was not true. In "The Happiest Man on Farth," Mbert Maltz describes a man
Who.needed work in order to feed his family, He needed work so badly he had
walked for tyo weeks so that he could reach his brother-in-law's office and

ask him for 4 job. TWhat was the Job? Driving a truck filled with nitroglycerin,

The man kpey how dangerous this Job was, but he had no choice, This job,

°Ven though it might not lsst long,

brother-ip-

meant food for his family, and when his

law reluctantly agreed to give him the job, he considered himself

"the happiest man on the whole earth, ">
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Another example of those people who were mnot starving was an article

by Tom Kromer taken from Waiting For Nothing., In this article Tom Krgmer
describes how a man felt when he had to stand for hours in a soup line to
get a bowl of soup, and how he searched the curb for a cigarette butt that
; had not been completely smoked. However, the most appalling description

8 was of the tactics used by these men to get enough money to buy a decent meal,
Actually, the procedure was simple. One would simply buy a doughnut, place
it at a strategic spot, usually at a bus stop where women boarded the bus,
and wait., He would wait until these women were gathered at the corner, and
then he would rush over and gobble up the doughmut. The women, seeing this,
would give the man some money. Just enough so that he could buy one half-
way decent meal.,

The most horrible impact of the depression was upon women and children,
Erskine Caldwell describes Just how bad it was in "Masses of Men." This is
a story of a young woman whose husband was killed working for the street rail-
way companys The woman has three small children, the eldest of which is ten
years old., She had sent the two younger children out to find some kind of
fuel to heat the house, They come back empty-handed, The young woman leaves
to see what she can find. When she comes back, she brings a man with her.

She orders her eldest daughter to "stand up and let him see you."q For a
quarter, one 25¢ piece of silver, she sells her ten-year old daughter. BRat
the following morning, her children have food to eat,

It was evident that President Hoover was not aware of this kind of
hunger, or e1ge he would never have stated that "mo one has starved,m
Starvation was not limited to those who lived in the city. The farmers
were having their problems also., John Steinbeck related the story of a family

1 .
N the thwestern area of the country in his novel Grapes of Wrath., The Joad
Tamily,

a5 many or rather most of the families in this area, are
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y off their farms because of the dry dust that has mirdered theip erops

ks have taken their land, thvus esusing them to heeone homeless people,
nk

sads are only one family among thousands to have this happen, They

everything thay have except for a few personal possessions., The family
‘m“

their meager belongings on an old truck and start their trip to California.
have heard about the wonderful johs and opportunities in the Golden State,
o course, they do not know what lies ahead. A1l they lnow is that they have

do snmathing.or starve, The Joads try desperately to make their fow dollars
until they c#n find work. But, as was the case with most of the people
1dﬁscended upon California during that decade, the money does not last

long and work is s1ov in materiali%ing. What work they do find péys hut a

w eents an hour., These people remein in a constant dilemma, They watch

the grandmother and the grandfather die on the trip, They watch babies and

-5.mmail'children'die from huhger. They live in the truck and tents in small,

o dirty eamps where the Mtﬁ?‘ isn't fit to drink. How do they survive? Only

.ukﬁfﬁaeanse of a strong will to live and because they are abls to share what 1ittle
i |
~ they have and receive help in return, These people are joined togethor in

' 1
{Ilamutual pain, misery, and hunger, UWhere wonuld it end? What ecould they do?

o : .
I 3 . . -
~ Steinbeck doos not answer these questions in his book. Perhaps he could not

. OF perhaps he left it to the readers to decide what the f

would be,

ate of these people

After T complated reading the novel, T eould feel the deep heartashe

these people felt., But T could not answer the questions. How can one who

BOVET roally “new the F2in of hunger or watched a baby die from starvation

answer thagg eries that echoed throughout the nation during the Thirties?

It is difficult Lo nnderstang why the government of such a demoecratic, free

nation alloweq this bitter age to contime as long as it did., Were the peorle

in pover Avare of what was going on or did they pretend not to see? This

Was : : . : .
One question T have not. found the answer to in my research of this period,




v fusal to acknowladge starvation in bmerica was followad Ly his
e a rejns

~;w:atat9m9“ts that later proved to he false and foolish, 8

. second chapter of the anthology Years of Protn

2ArS cl, entitleg wy

¢ Confidence," shows how the veople in the United States were

ng to react to the depression, Tp November, 1929, Hoover stated, "Any

f confidence in the economic future or the basic strenght of business

United States is foolish,"5 pfiny what, happened J4 Wall Street, and

» the people began to feel the hunger pains, what were they supposed to

1? They looked to the United States government for relief from hunger,

relief was slow in coming., "Afraid of the creation of 3 superstate, whieh

1d deprive man of his Liberties, Hoover believed that the problem of un-

loyment had to he left to privatae charitios and to state and lonal

authortiecs, It was only with the greatest reluctance that he acerpted the

- neeassity of expanding government interference to cope with the problems of

%ha.depressjon."6 Is it any wonder that the people began to fes] discontentnd?

A hungry man would do almnst, anything to

with hung

keep from starving, tut a hungry man

ry children would do ANYTHING to keep THEM from starving, s hunger

| increased, so did discontent, Psople bapan talking of s revolution., The

March on Washington in the early part of 1932 by the Romus Army was a mild

A bill to help reliove the situation was defeated by Conzress, and

by Protest,

money was latey appropriated by Congress to send these people home. Some
- Went, others dqig not. MacArthur wag ordered to disperse the rest and his
~ troops did, with tear Bas and bayonets, Some felt there was a bettep solution
B Lo the Problem,  Fop instance, Fiorelle La Guardia told President Hoover that
f i "Sﬁup is cheaper than tear bombs and bread and butter Lhan bullets in

mal"talhgihg law and order in these times of depre

I

ssion, unemployment, ,
and hu]-,gor. . Y4
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In the 1932 election, Hoover was destined to lose. Why 7 According

to the authors of Years of Protest, Wecause Hoover willinzly gave Federal JZ«(:,,f/(

aid to corporations while denying it to those who were starv1n%) his 'rugged

individvalism' was soon being parodied as ‘ragged individualism®, "3 His

political opronent, Franklin Roosevelt, was pledging a "new deal," that he

was going to work for the little man., He renewed the confidence of the
Amerjcan people, but even so he could not bring the country out of the depression,
There were riots and strikes throughout the nation., The events and the results
of these events were recorded in the literature that was heing written during
this period. It is here that one can determine the true feelings of the people;
it is here that one can grasp a meager understanding of what it must have been
like to live during those years.,

In all of the mining regions conditions were bad., The old locals of
the United Mine Workers of America had almost died out; and when conditions |
of safety and wages began to get worse, people began to think about reviving |
the union. But whenever a meeting was held, men lost their Jobs and were
blacklisted, John Dos Passos £old about these conditions in a report entitled
"Harlan: Working Under the Gun." It seems that as soon as minpers began to
organize, those against unions thought the workers were tﬁrning to Communism,
Union members were called "Reds," or "Commies," Some of the unions were
Commnist-affiliated. For instance, the National Miners' Union was one of
these, "The thing is that the miners felt that they were fighting for their |
lives and were ready to join any grganization that would give them back
solidarity and support them in their struggle against intolerable conditions."?
If the people could get, help from a Communist organization, then they were
going to take it, They were hurgry, and these conditions would cause a man
to do anything he could to get, food for his family., If they were called

"Red," that was all right, "One of the miners said in his speech that the




;son they called them "Reds" was boeaise the miners vere so thin an? poor { ‘
:-,"'r";-.: hd

ot if vou stood ona of 'em up against the sun you'd see red throupgh Hm,n10

) . | B
In 1929 at Gastenia, North Carolina, there occurred an unsuceessfml |
| 5

! . 1 N . . .
atrike of textile workers, Several novels about this strike were published ! |

n*riﬂﬂ the Thirties. One of these was To Make My Bread by Grace Tampkin,

The anthology Years of Protost reprinted Chapter 53 of that nnvel. Miss

{*'pyjn tells how the powsr of the mill is exerted, When the workers refuse

ko go back to work, the mill owners thresten to eviet them frem their homes,
. p]

It seems that the mill owns the houses their emplnyees live in. Some of the

workers start back to work after the eviction notice is

issued, Thnee that

refuse to go back fo work are wut out on the streets

in the rain., FRven the

sick are evicted,

That same night, wasked men go into the union hall and

destroy it., The masked men are not arrested,

but the strilers are. When ;2’<;ﬂﬂ#’
thev ask the militia why, the reply is,';Yé; disturbing the peace."ll The
| e
mill has exerted its power, Theﬂgjéf%;%ers can get the workers back and

continue to pay them low wages,

They can keep good, honest men out of work

|
- simply by putting them on the blacklist, The worker has no rights, The union

; 1pses this strike and this battle, And that is what it was--war between the

. Working man and the Company. Tillie Ierner tells more about the class war

in "The Strike," which apreared in the September-October, 1934, issue of

Partssan Raview,
Arlisan x
Jeview

She begins her article by saying, "Do not ask me to write

| of the strike and the terror. I am on a battlefield, and the inecreasing stench
K |
|

and smnlen sting the cves so it is impossible to turn back into the nast."12

Tho battles

beturen the working men and the Companies lasted almost the entire ll

Period of the Thirties,

|
Mlso, the Tesmsters struel the city of San Franciseco., Tt was the Tirst ;

1
8enera] strike in America since 1919, Lives wore lost, blood was spilled, 1 |
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where did the fault 1ie? Who was responsible for that senssless bloodshed? ﬁ“ﬁjqéi:
4]
j>

Can one blame the working man who was fighting for his life and the life of
his family? Or can the blame be put on the big companies? These questgins
cannot be answered easily, nor can they be answered by someone who has not
experienced the feelings these people felt.
\ One of the most important factors contributing to the "temper of the -
0/ X

If At Al11" was actually a satire about police brutality, He described how Eii:

rties" was the police. Robert Forsybthe's article "Cops Are Funny People--

the police worked during strikes., %A striker caught kicking a can of peaches

off a wharf will undoubtedly and justly be shot in the lower abdomen as a lesaor

in democracy, so it is merely a question of time until the police realize \g
their error and make the proper amends."!3 Usually the police were paid by

the big bosses to club strikers, push them back, and even kill them. The

Big Bosses were the ones who owned the companies the strikers were fighting .
against. Edmund Wilson gave a slightly different view in his article

"Communists and Cops.™ He does not condemn the police in the same way ?orsyth

does, but he tells how they get involved sometimes without intending to do so. | < Q§
The article is about a Communist hunger march in New York. The organizers ;gg; 1
had been given permission to march and speak, But., whethér Wilson meant to QKJ j{

or not, in his article he gives the impression that the Communists violated

—

%“W(/ lotne M&W

their speaking and marching rights and caused the conflict between the p071ce /
and thcmselvn° This could prove the contention that every story has two sides,
It was much easier to evaluate the sides or viewpoints now than it was while

the conflicts were going on during the Thirties. One can take the literature,

read it carefully, and pick out the issues as defined by both sides, thus making

Possible an objective judgement. But can anyone definitely say who was right

°F Who was wronz? No. This would be an impossible task,




|0

A form of literary art during the Thirties that dealt with striles was

the ona—act play, Clifford Odel's Wajtins For Iafty was one of the (8

nproiptariqn" works of tha perind, "™igrnld Clurman, orne of the loaders of

the Group Theatra, wrote in The Forvent Yoars that, 'When the andience at the

end nf the play respondead to the militant question from the stape; l&ﬁjil,

\ \://
what's the answersh/iﬁth a spontaneous roar of Métrike! Strike!V

it was some=~
thing more than a tribute to the play's effactiveness, more even than a testimony
of the audience's hunger. for constructive social action. Tt was the birth

ery of the Thirties _nl#

The next section of Years of Protest, A Collection of Mmerican Thritines

of the 1930's, "let Us Have Madness," is orimarily politically oriented.
People began turning to the Communist Party in order to scek relief from the
existing system. Some turned to the Faseism of Mighsolini or Hitler, These

two leaders did not have very many followers in America, but Fascism began

to exert strong influence in this country., "As the economic and political

systems began to change under the Now Deal, and as America became the haven

for Jewish exiles, anti-Somitism and Fascism began to spread and the followers

of Father Charles Coughlin, Dr. Francis Townsend, and Huey Iong inereased in

z . :
mimber, "5 some of the followers were from lower-middle classes, some from

evangelic backgrounds, but some came from the educated sector, Coneerning

American Faseists, William Randolvh Hearst said "Whenver you hear a o>rominent
’ P’

Anerican called a 'Tascist, ' you can usually make up your mind that the man

15 simply a LOYAL CTTTZEN WHO STAWDS FCR AMERICANISM,ml6 Although Fascism

did manage to engulf a fow Americans, it was Sncialism and Communism that.

Maintained the real hold on the intellectuals, "In 1932, for examnle, more

than fifty artists and intellectvals-~ineluding Sherwood Anderson, Malcolm

Cowley, John Dos Passos, Waldo Frank, Sidney Hook, Iincoln Steffens, and




fidmund Wilson--endorsed a pamphlet entitled Culture and Crisis, in which

they declared their support for William Z, Foster and James W, Ford, the
Presidential candidates of the Communist Party,"17 pyt it appears that most
of those artists and intellectuals who did favor Commuinism were idealists,
and it wasn't long before their idealism began to fade. Things began to happen
throughout the world and developments that disillusioned them. The Spanish
Civil War was one of the distractions that attracted the attention of artists,
Such people as Arthur Koestler, André/MA1raux,ﬁChristopher Caudwell, Stephen
Bpender and Ennest Heéz;ngway all went to Spain to lend their support to the
cause of the Spanish Loyalists, Other things were happening such as the Nazi
invasion of Czecho-Slovakia, Hitler's army was on the move, and it was only
a little while before Pearl Harbor would be bombed. Tt seemed the whole world
was in turmoil and madness, Kenneth Patchen expressed this sense of insanity
when he wrote:

Let us have madness openly, O men

Of my generation, ;et us follow 18

The footsteps of this slaughtered age.,.

The literary left in the 1930's produced several outstanding poets,
one of whom was Kenneth Fearing, "Fearing is one of America's foremost

1
satirical poets";sétatefj%gé editors of Years of Protest. Some of his works

that apreared during the decade were Angel Arms, his first volume of roems,

ngmg, and Dead Reckoning, His first novel, published in 1939, was called

The Hospital, Fearing, as did most of the writers during fhis time, put his
heart, soul, and beliefs in his works, These people could not help but be

caught up in the "temper of the times." One war had come and gone, but its

Scars were not forgotten. Another war was on the way. The writers found war

to be a horro@,and they wrote anti-war material. They talked about the brutality
ahd madness of war. Willsam March wrote a book called Company K, from which

the exerpt "The Unknown Soldier" was taken and reprinted in Years of Protest,




'It is about a soldier wounded on the battlofield and dying when a German

soldier comes upon him. The soldier realizes that war is a madness and so @

does the German soldier. Finally, the German soldier takes his pistol and
ghoots the dying soldier., Before he dies, the soldier makes a last state~
ment. "I have broken the chain..., I have defeated the inherent stupidity
of life."(p. 189) VWhat does he mean? Simply that no one would ever be able
to use him as a symbol of honor in the stupidity of war,

Ernest Hemihgway was on the side of the Republic in Spain., He did
everythiné he could to help the Spanish loyalist cause., He reported the war
for the North American Newspaper Alliance and later published the novel, For

Whom the PBell Tolls, based on the Spanish Civil War.

Edward Dahlberg published the first American novel concerned with

Nazég;m in the United States, The novel, Those Who Perish, was called by
Edmund Wilson one "of the only specimens of orginal proletarian literature
we have yet had in this country."zo

In the second. part of Years Of Protest, the literary wars are taken
into account. The first of these was the attack on Humanism. "At issue
was the role the artist was to assume in his society."21 Some of the writers

moving to the left believed that the new society called for the creation of

& new art., The editors of Partisan Review stated in their first_issue, "We
Propose to concentrate on creative and eritical Jiterature, but we shall main-
tain a definite viewpoint--that of the revolutionary working class."22 This
was the concept of using art as a weapon. Not all writers believed in using
art as a weapon, but those who didn't soon found themselves criticized and

Socially ostracized., They found they could not question the importance of

Proletarian art during the revolutionary decade of the thirties.




Michael Gold was one of the leading figures of the

thirties, He be-

2ipved that the obligation of a writer was to the cause of the viorlzing marng,

. attacked Thornton Wilder in the essay "Wilder: Prophet of the Genterl

thrist." Edmund Wilson summed up the Gold-Wilder controversy when he said,

whe Gold-Wilder row marked definitely the eruption of the Marxist issues out

of the literary circles of the radicals into the field of general criticism,

After that, it became very vlain that the economic ecrisis w

n23

as to be accompanied
;iw a literary one,
The thirties brought turmoil to every section and part of the nation

and world. Tt did not exclude anyone, from the farmer to the writer, It was

no wonder that literary people became involved through their writings, They

‘wore the ones who put down on raper how the people felt, the hurts they

encountered, and the positions they took. Those writers who were influenced

by the left strohgly attacked those who were not, Archibald Macleish was

one who felt the writer had no obligation to become involved with the problems |

- of the state, He believed the post must remain true to his art, He wrote

a poem entitled "Tnvocation to the Social Mase"™ that was attacked

strenonsly by the left because it was hera that he warned the poet to be true

to his art. He, perhaps more than any other writer in the early thirties,

vas criticized and attacked by the left

——

-wing press.

I have rreviously mentioned the Communist slogan: "Art is a weapon, ™

Those who favored the left believed in this as part /of _the obligation of the

Writer, TIn an article "Sectarianism on the Right ,“Tsidor Schneider, discusses

Jame s Farrell's understanding of Marxist eriticism. Schneider wrote, "However,

by the_terms of his 6penjng definition, Farrell lays the basis for the

Maryi st, criticism that he rejects, He writes, 'I.thihk that literature

Mist be viewed both as a branch of the fine arts and as an
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ont of social influence.' Marxist criticism specifically dsals with
strum

ture as an instrument of social influence as well as with other social
pa ' ;
| £
2L ) L, :
tionships of 1jtorature.""L This demonstrates another controversial issue
b By o

' the literary world that was of vital concern during tho thirties, The
wistonce of "Proletarian" literature ngd this was another way of saying
exis!

ant a5 a w@gpgij was so strongly advocated that its influence can still be

An important political document by Marx and Engels, The Communist

pifesto, was one of the most important influences upon leftist literature
of the thirties. The Manifesto affirms that "Proletarians have nothing to
lose but their chains, They have a world to win."25 Proletarian literature

axpressed the most distinctive literary temper of the thirties. A useful

inition of Proletarian 1iterature)as given by the editors of Years of £Z<L,,f

k'btest in the section "A World to Win," is) "the term proletarian literature

suggested a literature produced by a member of the working class about the

‘working class," (p.309)(@This type of literature seemed to grow with the
Comminist Party., Some of it was not really art, yet some of it did have
artistic value. It was a literature of social protest, and although most of
1

the writers were not members of the working class, they did align themselves
I
They wrote about things that were closest to the i'

Whittalker Chambers wrote "Can You Hear Their Voicei*,

with the proletariat,
I?moletarjat. For example,

which is concerned with "The Arkansas Farmers' Fight For Food." There had,

MR
been no rain, the wells are dry, the ecrops burn under the scorching sun, the
1 B

€ows and other animals die. There is only one man in the area who has not

-~ been fconomically affected, and he refuses to give even milk for a baby,

Instead, he calls those who want free help "Comrunists" and "Reds." The Red I

I g .
i Cross arrives, presumably to help. But the Red Cross is controlled by those
~ Who are not, { :

» really hungry, and they select@iil the ones who could receive help. g |



The c¢limax comes when the farmers take food by force, which really scems to
be their only alternative. Conflict is inevitable, BEut one man sends his
sons avay to the Tast to learn more about organizing before the really serious
trouble begins.

Hunger and starvation did strange things to people. It caused them
to beg and plead for food, and when this did not work, it caused them to steal.,
Starvation made men turn to anyone and anything for help. Hunger and unemploy-
ment cavsed many people to become sympathizers with the Communist Party. But
where else could they go? Their own neighbors turned them away. They had
to do something., I suppose they could have gradually died from starvation
as an alternative, couldn't they? Thisfﬁgg’only a sample of the many pieces
of literature that were written expressing the proletarian viewpoint, but it
'LQ LAﬂAfﬁ__ .
8% a good example, It gégy?ﬁ’ﬁhat life was really like during the 1930°'s,
life that was filled with bitterness and hunger, life that was hell to live,

Not all the writers of the period worked within the dogmatic limitations
of Communist esthetics. William Carlos Williams and Henry Roth were two
examples of those writers. They sympathized with the left, but were unable
to use art primarily as a weapon., They wrote, but their work did not serve
intentionally the cause of leftist propaganda. It was not that they did not
understand the turmoil of the decade nor was it that they did not sympathize.
It was simply that they were artists and their writings reflected this through-

out,




™
One major literary phenomenon to develop its momentum rapidly during

the thirties was the 1little magazines, Many writers, both the famous and the

/M
>

not-so-famous, contributed various kinds of literature to these magazines,

-.{

. There werc several kinds of little magazines, but time and limited space will ¥

Br] — A N7
|
et freto

not allow discussion of all of them. IHowever, their importance as great con-

ﬁzf

tributions to literature cannot be underestimated. One of the first of these v .
to consider is Contact, Second Series, an American Quarterly Review, William

Carlos "Alliams was a contributor, and in Volume I, February, 1932, he askoa

g
dee,

o>

the cuestion: "With the confusion there is about us and the despairing minds

Z

there are, what in the world is writing good for anyway? ...better to say

at once that there is only one species of ‘good writing,' that which can be

(|
e

sold at a profit.” (p. 7) .ﬁ%. Williams continues by discussing the importance
of writing as compared and contrasted to the importance of feeding the bums .
He ends by saying "Good writing stands by humanity in its joys and sorrows

because under all it is---and just because it is-=--so many words." (pe 9)

gr. Williams, as has been mentioned previously, was not a proletarian writer,

5, Zmé&

by B

although he understood the "temper of the times.," He realized that writing
might not put food in hungry mouths and he maintained that writing was "so
many words." John Preston also talked ahout writing in the December, 1937,
Volume T of Direction, His article was called "The Writer and Social Change."
He said, "The revolutionary writer does not produce in a vacuum but addresses

himself to an audience, and it is on the grounds that he wishes to influence

,é,s/;
~w {M»d

this audience into his way of thinking that arises the:g&ghaken assumption

L




5 a propagandist,
. propad

s to complote; it is not to rolieve,® (pell)
‘Here are descriptions of the writer and his work, Williams asserted
s that writing was just words and the best writing was that which
. .bejsold- Preston believed that the writer, especially the revolutionary
r, wanted to influence recaders to accept his values and beliefs., That
aim of the proletarian writer., He wanted to make pecovle aware of what
‘on and he wanted to make them sece thinpgs as he saw them. Some of
lhést proletarian literature was published by the 1little magazines, For
¢, in a special issue of Direclion, a poem entitled "Proletarian
' wvas published, The message in this poem is not hiddeg)but is so
ﬁt/a].most jumps from the page. Perhaps it is worth oucting here:
Something of hate, of want, of yearlong fire and feud,
something of grit, of gall, of energy raw with anger,
something like this
out of the mind's main magazine is Tone,
gone with the turn of April 6
and the first bud®s ecxplosion into green.2
F.ﬂpril, 1938, Direction printed a picture that was expressive of the prole-

&

==, Q/
an movement, It was called ”5:ub1e Portrait," a painting by James Guy,

b symbolizes "Proletarian Surrealism--a style of painting usually identified
ith extreme individualism and decs adence, which takes on new vigor and meaning when

<

to express the moods andq;ﬁg&ﬂons of the dispossessed."27 Another painting
The

ﬁhe Same artist is ecalled

ivening of the Ball;"/ "Surrealism expresses
0 le 2 . 5 . . .
ent human emotions in strange contrast-—the soclety girl returning from

9all, the workers shot through the head, the picture going ticough his mind,

e s
€4, the broken walls, discord, gaiety, despair, w28 These two paintincs

3 ex
amples of fhe fact that vriting is not the only way the proletarian stand

©Xpre 5S¢ s . :
Pressed,  Artists depicted the working man's frouble through their

O rand

In his article "Should The Nation Support the Art?", Fhillip

ﬁ/" - & R N
Plaing how and whan art was re-created as the Amerdcan provle's arl,

e ———

-.:'II]

-
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i i >pressi ted such a desperate
d, "It wes not until the economic depression creates uc’ a ; T
for the artist and until the Federal Art Project came into being
fo g ’
. American artist received any substantial help from the people and
o devote his energies towards the re-creation of an American reople's
29 fhe artist (including the writer, as well as others) bk was hit
.fh“'atizxf%iﬁgfi:ed as a result of the Great Depression. Help was
5 slow coming to artists and writers as it was to the farmers in
B

P, C. Robinson, in a 1936 issue of The Sewanee Review, said in the

sle "Fascism and The Political Theatre" that 2ﬂgrking during a depression

—

it continues to hold on with a devastating tenacity, we are keenly aware

ertain inimical forces at work in society today, forces of destruction,

as war, forces of barbarism, such as fascism, forces of repression, such

orship--forees, in sum, that threaten to wipe out the civilizing,
ing, cultural gains of the past three hundred.years."?o

. The material that appeared in the little magazines during the 1930°'s

d attitudes and thoughts of the period. There were a few people like

Carlos Williams who did not write about the conditions, but basically

.fiﬁfthe literature was about the political and futile conditions that

A History and Bibliography

Himan, et. al, Princiish University Press, gives a fair statement of
,!{ . 3 -
& Bhe literature was 2] about, FEverything that was sent to the little

e b 0 N N
f8S could not be Printed. Rrectodomsaa, farious poets or groups of

Wanted to be included in the 1ittle magazine

Poetry (Chicago).
dvists,

Proletarians, aesthetes, members of every group began to pout

5‘ t .
* they could not monopolize the sixty-odd pages of each number, The

Avist poets,

hevertheless, were published in the February, 1931 ,issue

)




fh@m did. Bﬁt this particular magazine had more problems than
whe’and what should be published. There was always a shortage of
Ty 1936 a Carnegie fgnd donated an emergency grant of $5,000. This
was made to last until 19’¢O."31 Even this particular fact, if one reads
on the lines, shows how the times influenced the problem of publication.
- short everywhere. "In the twenties the trouble with the ruling
:i;s=psychological; in the thirties it was economic. Repression gave

to oppression as the critical war cry."32 Stagnation, even death, was

finition of the national economy. Rich people who lost everything in the

ic erash jumped from high buildings and ended their lives. Farmers

md poor people struggled with starvation. Writers struggled to survive,

ut they continued to plead for the poor and hope that conditions would change.,

diand, a regional little magazine, begun in the twenties, was moved to

5ﬁbf§h5bacause it was felt that it would be able to prosper better there,

Was moved in 1930 and it diq prosper for some months. "But just at the

L that success seemed assured, an ominous wind began to blow, Storm

3 had been on the Eastern horizon even at the moment John T, Fredericks

Wed to Chicago, Few persons expected these clouds to develop into a serious

Bat the hurricane of financial depression swept westward from the

©aboard, Striking Chicago with full blast in the winter of 1931, Banks failed,

lines grew, factories closed, businesses collapsed, The Midland was

The Midlang and some of the other little magagines failed soon after
rhad begun publication,

Their careers were short lived, Yet, some of
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f]ourjshed even under the conditions to which they were exposed. Those
m £lourd

1

ive made major contributions in the literary field. These
Ty
11

Lhat, did surv

Y
492

-

: -__;_' left o

5 butions were recognized primarily by those who were in sympathy with
Tt is important to examine these and find out the attitudes and

melings of the writers published in them. In the chapter "Political Directions
R e ) \'_p

W the Literature of Thirtics" £eswn{The Little Maganine: A History and

AN

5 raﬂﬁ/))ono discovers just how volitically oriented that literature was.,

.21 and political problems were very much in the minds of men and women
of the second and third docadesf: (p. 148)s Bat how else were these to be

uenced? Social problems and political problems were the most prevalant
¢ the time. Fveryone was affected in one way or another hy these problems.,

rone talked about these problems; they were concerned about them. The

dod of the thirties is described "as an active period, during which Jeft-

literature came. And it was during the thirties that the magazines leaned
d the left, "The real distinction between left-wing magazines before
‘and those of the thirties seemed to be this: in the early years, the

it was upon criticism of and the need for reform within the capitalistic
after the financisl crash, left-wingers gained the confidence of

ds of writers, and magazines spoke forthrightly of revolution."32 - The

=% Broup that the left wing was primarily concerned. Pceople were trying
89D alive and they needed a voice strong enough to tell the worqd of their
G WAL b S
This voice turned out to be that of the left, thgégagziLhiﬁegiigﬁ;

L sht and & . s . , .
] commnist nature., Some of the little magazines tried to remain

al durj T -
— S4ring this period but, eventually wound up going in one or another




particular direction, The proletarian trend was one of the most persvasive
trends of the time. "rhe contenl. of the 1literature seems 1o have been predom-
inantly political and Sociologﬁcnl."36 It was virtually impossible for any
little magazine to remain impartial. Fditors and contributors could not

be writers of art and for art alone. It was evident, stated the authors of

The Iittle Marazine, that "the conflict betwecen aesthetic and morzl problems

'

and social and political problems was solved for most writers by the depression"

(p.154). The depression brought aboht problems on a huge scale that had never
heen felt before., "It was the task of literature, it seemed, to desecribe the
hardship of 1life in a capitalist society--the pity of it, the economic and
moral paradoves which it allowed."” ILiterature was used to tell the world
of the plight of the people. Into that literature was incorporated the
feelings of anger, hurt, hunger, and bitterness. "Socwal-realism, the form
which leftist literature was frequently written, uses the technique of
the objective reporter, Selecting a scene, an event, or a person, the
authors relied upon the facts themselves to tell the sftory and announce his
attitude toward it. The subjecté were starvation, strikes, poverty,
proletarian heroism."38 These subjects seemed to merit some kind of action,
"The soecial realist had, therefore, two aims: to impress the reader with
prevailing political and economic conditions; to arouse him to indignant
action arainst these conditons. 139 The literature was put to work for the
poople, ond its influence was felt throughout the world, Tt was in
1030 that radicalism begon "its drive for domination of literature."ao
A11 the literstnre that was published during that decade was not
altogother a reflection of the proletarian movement. “Theugh the radical
.mazazine perhaps revresents the stronpest characteristic of the time, it

'w"ﬁ-o h (VI (st
x}/) ng alone in the literary world, w*1 Other moods and esthetics
LV{)uQ_ G T

“iyan meantapful form,
2 g J@T}




The Thirties was an cxtremely complex literary period. "The contents of the

two magazines Story and New SLarics during the early thirties are liberally

suprlicd with the names of left-wing story tellers. But this is more an
accident of the times than it is a demonstration of any definite editoriasl

: 0.0
pollcy."l“

That the writers were liberal is simply an indiecation of the
positions that were taken. Almost everyone had taken a position one way or
the other, "The development of the short story in the thirties is single in
direction, but the requirements of social realism helped to modifly the
eorm, "3

The few notes concerning the various other literary tempers of that
time arc exactly that--few. It was inevitable that most of the Titerature
take proletarian form, At that time "...the real story of the Marxist critic,

the proletarian writer, and the pilgrimage to Moscow, is a story of the

thirties."au The Communist Manifesto was being\w{dely read and followed

clossly at this time. Conclusions were drawn from it and some of the writers
brsed their writings on it. And because many turned to the left, mary
writers followed Moscow and the events there closely. "The people concerned

with The Masses and The Liberator looked to Moscow and many went there during

the '20's and '30's to investigate and report on the great socialist experi-
ment."u5 They felt, prrhaps, that by carefully stuvdying communsim, they

eonl? understand their home land better., America was cited as a capital-

istic country and some people could not fully comprehend the entirety of it.
Maxwell Bodenheim, as an artist in a capitalistic society, obscrved: "No
proletarian worker on the face of the earth is more shamelessly and deceitfully

exploited than is a poet in any capitalistic country,"®6 Not only the working-
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olass and farmers were exploited but the artists felt they were also heing
£ Vo
WA) ==

/\As
giscriminated against by 3"='-\/='>4ociety«

Iooking closely at the positions taken by various little magazines,
one can easily determine the direction of their development. "The progression
of Front was toward a commitment to left-wing policies, Iiterature will be
considered an art, it implied, only if it aids the workers in their struggle
with the bourgeoisie.“u7 Here, it was indicated again that art was to be
used as a social weapon. "The Ieft gave space to the young writers who were
underlining in their poems and stories the courage of the worker and the evil
of his 'owners.'"uBThis particular magazine finally made no mistake about its
position. This is the way the editors felt and this is what they undertook

to do. Furthermore, the authors of The Little Magazine observe: "The

. spectacle of the thirties--the dilemma of the artist solved and yet not solved--
" is nowhere better portrayed for us than in the career of that most interesting

; of all radical literary magazines, The Partisan Review. One of its chief aims

- was to provide a place for creative writing of leftist character, which was

~ gradually being crowded out of The New Masses by the urgent demands of political

and economic discussion. It began in New York City as a 'John Reed Club!

publication--one of the many established throughout the country to put the
convictions of John Reed into practical action."u9 As some of the little

magazines changed viewpoints, others began drawing closer and closer to

attitudes of the left. "It was in the middle thirties that The New Masses

Became what it is today (1947): a magazine of left-wing political comment,
its attention to literature confined to book reviews and explosive editorials
aimed at non~Marxist contemporaries."5o

There were several such magazines, and it becomes necessary to select




some of them, explore them, and discover their attitudes. For instance, Front

was historically important and the authors of The Little Marazine stated that

"the magazine attracts writers who are alive to experimental tendencies in modern
letters and who eagerly anticipate the fnllest use of literature as a social

1 . . . S 3
weapon."5 Almost all of the little magazines during the thirties followed this

point of view tn a certain extent, Ieftword, Masses, The Anvil, Blast, Left Front,

and many others accepted the soundness of this editorial point of view. "The
Little Marazine steers a middle course batween the two currents of letters of the
thirties: the individualist and the Marxist. Norman Macleod and Maxwell Bodenheim
(who was a Bohemian until introduced to a certain Mary Campbell of Nevada)
presented two varying opinions of the revolutionary role of the artist; Bodenheim,
more moderate, warns against making art svbserve propaganda; Macleod is firmly
convinced of the revolutinnary role of the artist 9?2

Covering this type of literature as extensively as one can, onc finds it
difficult to understand the varying opinions that existed during the thirties,
One would expect the prevailing conditons of the thirties to influence the writers
and their works, The thirties haprened to be a period of unrest and revolution,
"The thirtiesu%;:;;; age of 'writer's markets,' of college literary magazines
sponsoring and apprailsing the undergraduate out-put."53 And Norman Macleod
"reiterates the confident purpose of the radical magazines: the little magazine,
he says, has a place which cannot be filled by the "bourgeois commercial
publications®: Tts role is to report the decay of ecapitalism (in its finest
exrression) and the growth of the literature of the revolutionary pl"oletaria’t."51p
And this explains the literature of the revolutionary proletarjat."5"L And this
explains the literature of thirties: an age of discontent, revolution, and

one not to be pushed back and hidden but to be brought forth and examined closely.
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Mr. Norman Macleod, presently an associate professor of Eng]js‘\at
Fembroke State University, Pembroke, MNorth Carolina, was very much a part
of the 1030's literary movements. Tt was during the thirties that Mr,
iscleod did much of his writing.  He wrote and published one novel. You Get

What You Ask For, and two bocks of poetry Thankspgivine Before November and

Horizons of Death during the thirties., These were by no means all of M,

Macleod's works, but they were the published volumes that came out of the
period and that have vwrimary concern and interest in this study.

Horizons of Death by Mr, Macleod is a book of poems "Dedicated to a

Bitter Age." The time this book was printed was almost in the middle of the
depression decade (1934). Mr, Macleod places much emphasis on the Navajo
and Pueblo Indians[ but in all his poems in the volume is an air of death
and melancholy. Perhaps the time in which these poems were written and
published was the primary cause of their melancholy mood. The last porm in

the book, "Boulevard Stop," has a message from that time amd for the_=—minz

yesrs, and it still speaks to us today: ﬂvaJyv/K O“\AQ{LLEV%/TUW
We are too specialized rj) eﬂiﬁfﬁ > oj.ﬁy? T;_“é:;:‘

o

The decade of the thirties was considered the "broken down machine age.,"

And suffer because of this,

Factories were closed and pedple wore unemployed because of the depression,

s

Mr., Macleod's work was not limited to the novels and volumes of poetry

that were published: he was also an active contributor to many of the little




magazines during the thirties, Ile was editor of &everal American and other

magazines, among them Front and Morada. e edited several others but some of

vhem wore magazines that apreared in the forties and later. WWis work is

rraised in magazines such as The Partican Raview, which was said to be the

"best of all laft-wing literary magazines".55 lo contributed to Blast, a

of John Recd Club publications; and The Mecazine, "one of the few little

/I
magazine of proletarian short stories; Ieft Front, which was one of a group é

magazines of the early thirtics not. committed, @ither directly or tacitly, to

a political program or a social emphasis."56 The little magazine lub claimed

that the "poems by Norman Macleod are the most distinguished of the magszinns!

contributions,">’ These are mevely a few of the magazines to which M, Macleod ?Tt)\\\.

contributed material, ?gi [\\
Mre. Macleod, along with other writers of the Depression Decade, was

involved with the prolatarian movement. In the June, 1930, New Masses (in a

o
£

section entitled "On Proletarian Poetry") Macleod says, "Fhere are two types

> i
j-%(

proletarian poetry: that which is satiric and intended +o demolish that which

exists and that which builds constructively with a worker's ideology irrespe

Q
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of other wvalues,” [Eéeakjng of his own postry Mr., Macleod said, "It must be

¢ —

rrnad aloud for interpretation."l But Macleod believed the constructive tyre

wonld last longer, an example 34 which can be seen in the poetry of {Sgkﬂﬁ/gélar.

believed proletarian poetry had more inventiveness than the poetry published
in bourgeois marazines, that it was emotionally disciplined and that writers of

this kind of poetry weye slowly but surely developing. Speaking of proletarian

Jazl)

/)‘w%fm Sz

poetry, Mr, Macleod ;;?ﬁf "Our poetry is as hardboiled and recalcitrant as our

LN

prose and that is what we want." In the same issue of New Masses in an

article "Hobbs: An Industrisl Tdyll," Mr. Macleod gave a picture of the oil

F.H
W
f g

industry during the 1930's,.
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He tallked abeut the unemyloyed and queled u‘\rm}‘r SaerdfT Cordeva from the

'Iﬂh“" ™ me=llay wa (-! 15 Sﬂ”‘ ng "!I'?‘\'T'l.'. mﬂfﬁ": of the ”r-f--”r Iny el are F’;‘nr + mart 10(ch et}

run ovt of towvn, the rest in streets, sbarving--sore dic.

During the vrescarch of material for this paper, I had severa]

&

eonlerences with Me, Macleod, Du‘mnp' one confearence with him on July 2(}’ 'I""l’?"}

there was a &i scussion conearni ne the fee Tlryrc* and emotions of those tho were

part. of the thirties. He said that the proletarian movement and fealiwg wﬂ

/ﬁw(

"internatienal as well as emotional until approximately 1936, Later, writers

felt they were being used by Commumists. He also said that tho "Miew Republice

was most synpathetic to Communism, and the Commnists providad leadership
bacause they were t e most organized in the eountry?  Concerning the Communist
Party, chleod said he became disillusioned with the Communi st Party because

of the, nenow Purro Trials. lle also said that he was one of the fivst to raject

//‘a} “"

the (rosition before it became fashionable to do so, Mr. Macleod, like many

of the other writers, leansd =3y to the left during this time because it
seemed that the Communist Party offered more for the working man. But ss time
went on, Macleod, as did others, changed his viewnoint cnnecerning Communi sm,

In @ confercrce held August 10,1970, during a discussion conerning an

issue of ILiteratnre of the World Revolution Mr. Macleod pointed out that in
ot ’ P

an article criticizing Front, he was referred to as "Comrade Macleod,™ but

Morris Helfand, anthor of "ihose Front? An Open Letter to the Editors and
Puhlishers of Front," criticized Macleod severely for his bourgeois delinguencies.
(The Pembroke State University professor was American editor of Tront published

in Den Haag, Holland.) The author of "Whose Front! asserts in that issue of




Litorature of the Whrld Revelution that "more was fo be expected from Macleod

thaf he has shown in Frant," The writer stntﬁzlthat Mr. Macleod was a momher ‘£§/

would roint out Mr, Macleod's errors as one of the editors of Front/ (p.130),
However, at this particular conference (Mgust 10, 1970) at Mr, Macleod's home

he told me this: "I wasn't a member of the Chicamo John Reoed Club, but, T djd Ey/{ -
¢

tr~ gadedbakan— dle

ﬁi;;;in {ﬁLE;nJ%FEijrk City John Reed Clﬁb; Harry Carlisle =zssisted me 7§——“
/ﬂfaf?ywo“d.” Helfand also observed that the mejority of the poems written by
[i}:]ﬂc;] {and he inserted a great number) have vbry little to do with revoluticn
-
and have every appearance of being written according to modern bourgeois modelS;))
(p.133). Again Mr, Macleod commented at the August 10th meeting on this particular
stafement. He told me;"Sonja Prins decided what, went into the magazine."
Mr, Macleod has writton two novels and five books of poetry. After
becoming personally acquainted with Mr, Macleod, I have come to apprrciate not
only his intellect but him as a person as well. I believe it only fitting that
this paper be concluded with the section on Mr, Macleod because he lived and
worked during a period that most people prefer to forget, He is also one of the
few writers that lived significantly through the period who knows as much as he
does about the first half of the decade in terms of what happened, not only in
the United States, but throughout the world. Mr, Mécleod has not forgotten what
the Depression Decade was like., IListening to him in personal conversation, I
learned more about the "temper of the times™ from him that I could ever get E?m—%?Lﬁjy\
a hook. Those years were sad years filled with bitterness and hurt, but they
should not, be pushed back and forgotten. They should be kept alive so that in
future years the American psople will see how a time like that can be destructive
25 well as offering hope for the future., America  came out of this period only

to enter a second World War, one the country was partially prepared for by writers

like Mzaclcod,
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Hopefully, those years will never have to be repeateds For those who cannot
and do not know what it was like to 1live dﬁriﬁg thn thirties, all they have to
do is talk to a man such as Novman Macleod, and they can come to some kind of
understanding of what 3t must have been 1like to have lived daring the Depression
Necade.

As for the litersture that came out of this period, it exnresses so
mich of the feelings of hate, hunger, hurt and bitterness, and hope that it is
impossible for one to read without becoming emotionally invelved. I hope
this papnrjhas communicated atjleast some important aspects of the/complexities

of tha "temper of the times" durinz the years following the stock market

crash in Wall Street in October, 1929,
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